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Artist Pierre-Auguste Renoir, French, 1841–1919

Title Portrait of Paul Haviland

Object Date 1884
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Titles

Portrait de Paul Haviland enfant; erroneously as Portrait of Georges
Haviland

Medium Oil on canvas

Dimensions (Unframed) 22 5/8 x 17 in. (57.5 x 43.2 cm)
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Nelson Trust, 55-41

Catalogue Entry

Citation

Chicago:

Brigid M. Boyle, “Pierre-Auguste Renoir, Portrait of
Paul Haviland, 1884,” catalogue entry in French
Paintings and Pastels, 1600–1945: The Collections of
the Nelson-Atkins Museum of Art, ed. Aimee
Marcereau DeGalan (Kansas City: The Nelson-Atkins
Museum of Art, 2025),
https://doi.org/10.37764/78973.5.654.5407.

MLA:

Boyle, Brigid M. “Pierre-Auguste Renoir, Portrait of
Paul Haviland, 1884,” catalogue entry. French
Paintings and Pastels, 1600–1945: The Collections of
The Nelson-Atkins Museum of Art, edited by Aimee
Marcereau DeGalan, Nelson-Atkins Museum of Art,
2025. doi: 10.37764/78973.5.654.5407.

Pierre-August Renoir’s Portrait of Paul Haviland made its
public debut in July 1952, sixty-eight years after its
creation, in the artist’s birthplace of Limoges. The
occasion was a dual exhibition at the Musée Municipal

dedicated to two Impressionists with childhood ties to
Limoges: Renoir and Berthe Morisot (1841–1895).  Critics
extolled “this magnificent exhibition” and marveled at
the number of esteemed visitors present at the opening,
including Andrée Haviland (1893–1985), a relative of the
Nelson-Atkins sitter, and Julie Manet (1878–1966),
Morisot’s daughter.  Several commentators expressed
admiration for the Paul Haviland portrait. Robert
Margerit, a journalist for the Limoges daily Le Populaire
au Centre, said of Renoir, “His three major themes were
the sensual beauty of women, the innocent grace of
children, [and] the pure brilliance of flowers,” citing “the
luminous effigy of Paul Haviland as a child” among his
examples.  Another local reporter was captivated by
Haviland’s likeness the moment he entered the
exhibition galleries: “The first paintings that I saw by
Renoir struck me with their delicacy. The ‘Portrait of Paul
Haviland as a child’ presents a whole range of whites,
ochers, and pinks, blended to make the fairest child’s
complexion one could imagine.”  Even the Parisian press
singled out the picture for praise. André Warnod, a
special correspondent for Le Figaro, wrote that “Renoir
appears here in all his radiance with famous works lent
by the Louvre museum and others from private
collections, such as . . . Paul Haviland.”
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This belated appreciation would surely have gratified
Renoir, a devoted figure painter who produced more
portraits than any other Impressionist.  By one scholar’s
tally, portraits accounted for 40 percent of Renoir’s
output between 1864 and 1885.  In the early days of
Renoir’s career, his sitters consisted mainly of family
members and fellow pupils from Charles Gleyre’s (1806–
1874) atelier. During the 1870s, Renoir began receiving
portrait requests from avant-garde collectors like Victor
Chocquet and Georges de Bellio, and by the 1880s he
was fulfilling portrait commissions from wealthy
businessmen and other elite clientele, a sign of his
growing artistic acceptance.  Even so, Renoir’s finances
remained precarious in the mid-1880s. The collapse of an
important French bank in 1882 caused a multiyear
economic depression and hampered the ability of
Renoir’s dealer, Paul Durand-Ruel, to support him.
During this period of uncertainty, bourgeois portraiture
provided Renoir with a vital source of income. It was not
until 1888, when Durand-Ruel opened a gallery in New
York and started selling Renoir’s work to eager American
collectors, that the artist achieved real commercial
success.  From that point forward, Renoir took on fewer

commissioned portraits and focused on painting
portraits of his immediate family.

The invitation to portray four-year-old Paul Haviland
(1880–1950) came from the sitter’s father, Charles
Haviland (1839–1921), and maternal grandfather,
Philippe Burty (1830–1890). Born in New York but raised
in Limoges, Charles Haviland was an industrialist who
joined his father’s modest porcelain firm in 1865 and
transformed it into the leading porcelain manufacturing
company in France.  Described by a descendant as
“hard, ambitious, and ruthless” in professional and
personal affairs alike, Charles alienated many of his
business partners and family members, eventually
including his son Paul.  In the mid-1870s, Charles
became fascinated by Japanese prints and
Impressionism thanks to Burty, a collector and respected
art critic whom he had met through the painter and
printmaker Félix Bracquemond (1833–1914). Charles’s
marriage to Burty’s teenage daughter Madeleine Burty
(1860–1900) in 1877 cemented these interests and led
him to acquire several works by Renoir, including Young
Girl in a Boat (1877; private collection), Onions (1881; The
Clark Art Institute, Williamstown, MA), and Woman in
Profile (1884; private collection).  Precisely what inspired
Charles to have his son’s features immortalized on
canvas is unknown, but, as Paul’s daughter Nicole Marić-
Haviland (1923–2024) later put it, Charles and Burty
“decided that Renoir alone had the talent to paint the
portrait of this little prince.”  The family must have been
pleased with the result because Renoir’s portrait stayed
in their collection for seven decades. During Paul
Haviland’s final years, when he lived at a former priory in
Yzeures-sur-Creuse, the picture occupied a place of pride
in his bedroom.

Like his father, Paul Haviland was bilingual and lived
parts of his life on both sides of the Atlantic.  After
receiving his bachelor’s degree from Harvard in June
1901, he spent the summer in France and then returned
to the United States in September to oversee the New
York branch of his father’s company, despite having little
enthusiasm for the porcelain trade. Soon after taking up
this post, Paul began frequenting events organized by
the Camera Club of New York and practicing amateur
photography—something he had done intermittently
since at least 1896—with renewed zeal.  Paul’s passion
for photography deepened in 1908 when he befriended
the dealer and photographer Alfred Stieglitz (American,
1864–1946). With Stieglitz’s encouragement, he started
exhibiting his work, authoring articles for Stieglitz’s
quarterly journal, Camera Work, and collaborating with
the self-taught photographer Clarence White (1871–

Fig. 1. Alfred Stieglitz, Paul Burty Haviland, 1910, platinum/palladium print
with applied coating, 9 11/16 x 7 11/16 in. (24.6 x 19.5 cm), The Museum of
Fine Arts, Houston, Gift of Manfred Heiting, the Manfred Heiting Collection,
2004.673. Photograph © The Museum of Fine Arts, Houston; Ramon Perez
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1925). Stieglitz produced several photos of Haviland
during this halcyon period, including a half-length image
of him in a suit and tie, aged thirty (Fig. 1). Haviland
might have settled permanently in New York if not for
his father, who in July 1915 demanded his return to
France. After working for an armament factory in
Limoges during the war, Haviland married the painter
and decorator Suzanne Lalique (1891–1989) in December
1917. Their happy union produced two children and
enabled Haviland to resign from his father’s company
and work instead for his father-in-law, the famed jeweler
and glassmaker René Lalique (1860–1945). Following the
Wall Street crash of 1929, Haviland lost much of his
wealth and in 1934 moved to Yzeures-sur-Creuse, where
he practiced viticulture and lived off the profits until his
death. In recent years, Haviland’s long-overlooked
photographic oeuvre has received fresh attention thanks
to several monographic exhibitions.

Renoir painted Paul Haviland long before the latter ever
picked up a camera or yearned to escape his
domineering father. He depicted him as a cherubic, well-
mannered child resting his hands on a barely visible side
table. Haviland wears a blue-and-white striped sailor
suit, which was all the rage in fin-de-siècle children’s
fashion. Evocative of a naval uniform, the style
originated in England around 1865 as an expression of
the country’s maritime prowess.  By the mid-1870s,
juvenile sailor suits were available for purchase through
both the bespoke clothing trade and ready-to-wear
retailers like Donald Nicoll, which was based in London
but had branches in Manchester, Liverpool, Birmingham,
and Paris.  The suits came in a range of cuts and fabrics
(cotton, wool, serge, velvet, taffeta) and were paired with
a variety of hats, from boaters to casquettes.  Although
most popular with boys aged ten and under, sailor suits
were also worn by girls in the same age bracket. A photo
taken in 1878 on the island of Guernsey captures Victor
Hugo’s (1802–1885) ten-year-old grandson, Georges
Hugo, and nine-year-old granddaughter, Jeanne Hugo,
dressed in identical suits (Fig. 2). They pose in an indoor

18

Fig. 2. André, Georges and Jeanne Hugo in Sailor Suits, 1878, albumen print
mounted on cardstock, 4 1/16 x 2 3/8 in. (10.3 x 6.1 cm), Maison de Victor
Hugo–Hauteville House, Paris, 3108. CCØ Paris Musées / Maisons de Victor
Hugo Paris–Guernesey

Fig. 3. Jules Chéret (1836–1932), Aux Buttes Chaumont, 1889, color lithograph,
69 5/16 x 48 13/16 in. (176 x 124 cm), Bibliothèque nationale de France,
Paris, IFN-9010565
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studio, but their outfits are better suited to outdoor play.
Due to its charm and practicality, the sailor suit quickly
spread to France, where it was known as a costume marin
or costume en matelot.  For example, an 1889 poster for
the Parisian department store Aux Buttes Chaumont
advertises a juvenile sailor suit with red stockings, light
blue trousers, a striped blouse with anchor motif, and a
signature wide-collared jacket (Fig. 3). The child holds a
toy sailboat, amplifying the nautical theme. Sailor suits
remained in vogue for children until around 1900, after
which other fashions superseded them.

Renoir’s oeuvre documents this remarkable longevity.
Between 1880 and 1896, the artist completed six
portraits and one multifigure scene of children sporting
sailor suits. The earliest in this sequence are Portrait of
Fernand Halphen (1880; Musée d’Orsay, Paris), a half-

length image of a diamond merchant’s son wearing a
sailor suit similar to Haviland’s own, and Portrait of
Maurice Grimprel (1880; private collection), a full-length
picture of the sitter on the grounds of his family’s estate
in Chatou, attired in a costume marin.  Three years
later, Renoir painted nine-year-old Robert Nunès, son of
Yport mayor Alfred Nunès, in an elegant, cobalt-blue
sailor suit (Fig. 4).  Embellished with gold embroidery
and accessorized with a pom-pom beret, neckerchief,
and pocket square, the ensemble highlights the boy’s
elevated social status.

In 1884–85, during the sailor suit’s heyday in France,
Renoir produced three more commissioned likenesses
featuring this garment: Portrait of Paul Haviland, Léon
Goujon in a Sailor Suit (1885; Fitzwilliam Museum,
University of Cambridge), and Pierre Goujon in a Sailor
Suit (Fig. 5).  The latter two depict brothers, sons of
French Senator Étienne Goujon, clothed in matching
sailor suits with prominent anchor designs. Neither child
occupies an obviously three-dimensional space; rather,
the siblings are placed before flat, loosely brushed
backgrounds reminiscent of the undefined setting in
Portrait of Paul Haviland. Finally, to round out the series,
Renoir twice portrayed his second-oldest son, Pierre
Renoir, wearing a sailor suit.  The first painting is a
profile view of Pierre as a five-year-old (1890; private
collection), and the second is a group portrait of Renoir’s
wife, children, nursemaid, and neighbor, with eleven-
year-old Pierre looking stylishly mature in a full-length
costume marin (1896; Barnes Foundation,
Philadelphia).  In both works, Pierre’s outfit signals his
father’s hard-earned ascent from working class to 

.
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Fig. 4. Pierre-August Renoir, Sailor Boy (Portrait of Robert Nunès), 1883, oil on
canvas, 51 9/16 x 31 1/2 in. (131 x 80 cm), Barnes Foundation, Philadelphia,
BF325
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As for Paul Haviland, his nautical garb and youthful
innocence caught the eye of Nelson-Atkins director
Lawrence Sickman, who orchestrated the picture’s
purchase in 1955. It was the first Renoir to enter the
museum’s collection, in any medium. In a letter to
Harold Woodbury Parsons dated April 1, 1955, Sickman
revealed one of his motives for pursuing the work: “Our
most recent acquisition—made last week—is a perfectly
charming Renoir portrait of one of the little Haviland
children. It is almost exactly the size of the delightful
Manet and will make a perfect pendant for it in the
gallery.”  Sickman was referring to Edouard Manet’s
(1832–1883) portrait of six-year-old Lise Campineanu,
acquired for the museum some two decades earlier. The
works have indeed hung side by side for much of their
shared history, as seen in a 2017 installation photo of the
Bloch Galleries (Fig. 6).

Hailed as a “luminous effigy” when first exhibited in
Limoges, Portrait of Paul Haviland is an important
commissioned work that Renoir completed during a time
of economic precarity. It demonstrates his immense skill
at painting likenesses, particularly of children, and offers
valuable insight into fin-de-siècle fashion trends. Today it
is one of thirteen Renoirs in the Nelson-Atkins collection,
but it remains the museum’s sole portrait and only
finished oil painting by this artist.

Brigid M. Boyle
January 2025
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Fig. 6. Mark McDonald, installation shot of Pierre-August Renoir’s Portrait of
Paul Haviland and Edouard Manet’s Portrait of Lise Campineanu on view in
the Bloch Galleries, February 24, 2017, the Nelson-Atkins Museum of Art
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Provenance
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by July 19, 1952–July 27, 1954 [2];

Purchased from Marić-Haviland by Wildenstein and Co.,
New York, by July 1954–March 22, 1955;

Purchased from Wildenstein by the Nelson-Atkins
Museum of Art, Kansas City, MO, 1955.

Notes
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Lalique and “when the work was sold it was exhibited at
the 1952 exhibition.” See correspondence from Jean
d’Albis, Haviland Porcelain, to Ralph T. Coe, Curator of
Paintings and Sculpture, January 15, 1965, NAMA
curatorial files. However, d’Albis must not have known
about Marić-Haviland’s ownership. It is possible that
Lalique-Haviland gave or sold the painting to her
daughter after the 1952 exhibition Hommage à Berthe
Morisot et à Pierre-Auguste Renoir.

[2] In 1954, the painting appeared at Chefs-d’œuvre de
Renoir dans les collections particulières françaises:
Exposition organisée au profit de la Ligue contre le Taudis,
an exhibition at the Galerie Beaux-Arts, Paris. According
to the exhibition catalogue, the painting was lent by
“Mme Bloch-Mascard,” which was a misspelling of
Blocq-Mascart. Nicole Haviland married Maxime Blocq-
Mascart (1894–1965) in 1949, and they divorced in 1952.
Sometime after 1954, Haviland remarried a Yugoslav
national named Sreten Marić (1903–1992) and moved to
Novi Sad, now part of modern-day Serbia. Some
documents may spell Nicole Marić-Haviland’s name as
the Latinized “Nicole Maritch-Haviland.” The
pronunciation is the same, and both versions of the
name seem to have been used in official sources. Thanks
to Preston Hereford, curatorial intern, for his work on
the provenance of this painting in 2019.

Exhibitions

Hommage à Berthe Morisot et à Pierre Auguste Renoir,
Musée Municipal, Limoges, France, July 19–October 10,
1952, no. 43, as Portrait de Paul Haviland enfant.

Chefs-d’œuvre de Renoir dans les collections particulières
françaises: Exposition organisée au profit de la Ligue contre
le Taudis, Galerie Beaux-Arts, Paris, June 10–27, 1954, no.
31, erroneously as Portrait de M. Georges Haviland.

New Acquisitions of 1955, The Nelson-Atkins Museum of
Art, Kansas City, MO, April 8–29, 1956, no cat.,
erroneously as Portrait of Georges Haviland.

Renoir: Loan Exhibition for the Benefit of the Citizens’
Committee for Children of New York City, Inc., Wildenstein
and Co., New York, April 8–May 10, 1958, no. 41,
erroneously as Portrait of George [sic] Haviland.

Renoir: A Loan Exhibition for the Benefit of the American
Association of Museums in Commemoration of the Fiftieth
Anniversary of Renoir’s Death, Wildenstein and Co., New
York, March 27–May 3, 1969, no. 56, as Portrait of Paul
Haviland.

Paintings by Renoir, The Art Institute of Chicago, February
3–April 1, 1973, no. 48, as Paul Haviland.

Renoir 1985, Hayward Gallery, London, January 30–April
21, 1985; Grand Palais, Paris, May 15–August 2, 1985;
Museum of Fine Arts, Boston, October 9, 1985–January 6,
1986, no. 73, as Paul Haviland.

Impressionism: Selections from Five American Museums,
The Carnegie Museum of Art, Pittsburgh, November 4–
December 31, 1989; The Minneapolis Institute of Arts,
January 27–March 25, 1990; The Nelson-Atkins Museum
of Art, Kansas City, MO, April 21–June 17, 1990; The Saint
Louis Art Museum, July 14–September 9, 1990; The
Toledo Museum of Art, September 30–November 25,
1990, no. 74, as Portrait of Paul Haviland.

Renoir: Master Impressionist, Queensland Art Gallery,
Brisbane, July 30–September 11, 1994; National Gallery of
Victoria, Melbourne, September 18–October 30, 1994; Art
Gallery of New South Wales, Sydney, November 5, 1994–
January 15, 1995, no. 24, as Portrait of Paul Haviland.

Renoir’s Portraits: Impressions of an Age, National Gallery
of Canada, Ottawa, June 27–September 14, 1997; The Art
Institute of Chicago, October 17, 1997–January 4, 1998;
Kimbell Art Museum, Fort Worth, TX, February 8–April 26,
1998, no. 48, as Paul Haviland.

Renoir: From Outsider to Old Master 1870–1892,
Bridgestone Museum of Art, Tokyo, February 10–April 15,
2001; Nagoya City Art Museum, April 21–June 24, 2001,
no. 31, as Portrait of Paul Haviland.

Ritratti e figure: capolavori impressionisti, Complesso del
Vittoriano, Rome, March 7–July 6, 2003, no. 32, as Ritratto
di Paul Haviland.

Renoir: La maturità tra classico e moderno, Complesso del
Vittoriano, Rome, March 8–June 29, 2008, no. 19, as
Ritratto di Paul Haviland.
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