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Charles-Emile Jacque, Sheep at the Watering Hole, ca. 1888
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Charles-Emile Jacque, French, 1813-1894
Sheep at the Watering Hole
ca. 1888

Moutons a L'abreuvoir; Sheep

Oil on canvas
29 1/8 x3915/16in. (74 x 101.4 cm)
Signed lower left: Ch. Jacque

The Nelson-Atkins Museum of Art. Purchase: William Rockhill
Nelson Trust, 31-88
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painter of sheep. A flock of merino sheep gather by the
water, their agitated activity contrasting with the relaxed
pose of the shepherd and his sheepdog, who rest on a
hill to the left. The painting shows Jacque’s preference
for a low “sheep’s-eye view" and his ability to render the
range of attitudes of the sheep, even to suggest their
character. A few sheep look directly at the spectator
while others drink eagerly at the pool. The picture also

Paintings and Pastels, 1600-1945: The Collections of demonstrates Jacque’s facility in landscape painting,
The Nelson-Atkins Museum of Art, ed. Aimee evident in his rendering of textured tree foliage, the

Marcereau DeGalan (Kansas City: The Nelson-Atkins

Museum of Art, 2022),

https://doi.org/10.37764/78973.5.520.5407.

sheen of the water surface, and the play of light falling
through the trees onto the backs of the sheep.

The scene here probably takes place alongside one of
the ponds in the forest of Fontainebleau, the locale that

MLA: dominated Jacque’s oeuvre. Jacque was an integral
Kelly, Simon. “Charles-Emile Jacque, Sheep at the member of the community of painters centered in the
Watering Hole, ca. 1888,” catalogue entry. French nearby village of Barbizon, about thirty miles southeast
Paintings and Pastels, 1600-1945: The Collections of of Paris, from the late 1840s until the mid 1860s. Jacque
The Nelson-Atkins Museum of Art, edited by Aimee first came to Barbizon in 1848 to escape a cholera
Marcereau DeGalan, Nelson-Atkins Museum of Art, outbreak in Paris, encouraging the painter Jean-Frangois

2022. doi: 10.37764/78973.5.520.5407.

Sheep at the Watering Hole exemplifies Charles-Emile
Jacque’s abilities as an animal painter, particularly a

Millet (1814-1875) to come with him. In the years
thereafter, Jacque maintained a house and studio in the
village, as well as acquiring much land. He became a
prominent figure in the business of the village, buying
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and renting property, raising hens and chickens, and
cultivating an asparagus plantation. By 1867, however,
he had sold all of his property at Barbizon, moving
instead to the village of Annet-sur-Marne, France, and
subsequently splitting his time largely between his home
there, his large Paris studio, and the town of Pau in the
southwest of France, where he often spent winters.
Nonetheless, he continued to visit Barbizon, and the
environs of the village still inspired his choice of subject
matter." Jacque outlived his friends, including artist
colleagues Millet and Théodore Rousseau (1812-1867),
by a considerable number of years and provided an
example for a younger generation at Barbizon, including
his fellow animalier (animal painter) Ferdinand
Chaigneau (1830-1906).

Sheep at the Watering Hole documents a practice of sheep
grazing that was theoretically illegal, according to the
forest statutes of Fontainebleau.? Although the residents
of Barbizon and nearby Chailly were allowed to graze
pigs and cows in the public forest lands, sheep grazing
was forbidden.? However, the practice seems, in fact, to
have been widespread and generally overlooked by the
authorities.* Large sheep farms and related businesses
remained in the area around the forest of Fontainebleau
throughout the late nineteenth century.® Despite the
complications around sheep grazing, Jacque’s painting
can be read as a pastoral image, an evocation of an
idyllic and peaceful landscape. Jacque suggests a space
of escape, in contrast to the very real precarity of
existence for Barbizon shepherds and their flocks.

Jacque’s body of animalier imagery was diverse. He
produced numerous images of cows and their cowherds,
including The Watering Place, acquired by the French
State in 1849 (Musée des Beaux-Arts d’Angers). He also
painted many views of hens, chickens, and roosters and
knew these animals well; he even wrote a book on the
rearing of hens, Le Poulailler: Monographie des Poules
Indigénes et Exotiques (The Henhouse: Monograph on
Native and Exotic Poultry) (1858). Jacque was, however,
particularly known as a painter of sheep. His friend and
biographer, Jules Claretie, noted, “Around 1855, and
after having fought hard to have his ‘sheep’ accepted,
Charles Jacque was as though penned in with them, and
the amateurs who love that artists should specialize and
who, God knows, are as sheep-like as sheep, compelled
him to remain true to this kind of animal.”® Jacque thus
carefully studied sheep anatomy, making numerous
drawings of the ovine form. The Barbizon insider
Georges Gassies remembered Jacque’s study, from the
early 1850s onward, of the flock of sheep in the large
farm belonging to the mayor of Chailly, Benoni Bellon:

“The farmer at that time, who called himself Benoni, . ..
willingly welcomed artists and was friendly with them,
letting them set up their easels in every corner of the
large farm, the buildings of which are on the village
outskirts, adjoining the beautiful plain of Barbizon. . ..
He [Jacque] also used this sheepfold for many of his
paintings.”’

Jacque had shown prints at the Salon beginning in 1845,
but he first showed his paintings in 1861, when his large-
scale view of a shepherd and sheep on the outskirts of
the forest of Fontainebleau, Landscape with Flock of Sheep
(Musée d’Orsay, Paris), won critical praise, was acquired
by the French State, and was subsequently exhibited in
the Musée du Luxembourg. Thereafter, he produced
extensive views of sheep on the plains and in the woods
around Barbizon, earning a reputation as a leading
animalier alongside others like Rosa Bonheur (1822~
1899) and Constant Troyon (1810-1865). In 1880, for
example, he produced the grand Shepherd and His Flock
(Chrysler Museum, Norfolk, VA), exhibited as one of his
three pictures at the 1889 Exposition Universelle, where
it won him a gold medal. As Claretie noted, he aspired to
produce large-scale paintings until his death.?

Fig. 1. Charles-Emile Jacque, Sheep at a Watering Place, ca. 1840-1850, oil on
canvas, 32 x 25 3/4 in. (81.5 x 65.4 cm), National Galleries Scotland,
Edinburgh, NG 1046. Bequest of Hugh A Laird 1911. Photo: Antonia Reeve
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The Nelson-Atkins painting is one of many related views
showing sheep coming down to a watering hole, as in,
for example, Sheep at the Watering Place in the National
Galleries Scotland (Fig. 1).? Jacque also produced a
painting of the same size and similar subject,
Shepherdess and Her Flock (Bergeére et son troupeau)
(private collection; see Christie’s New York, October 26,
2016, lot 5), which he dated to 1880. All of these works
document the close bond that shepherds and
shepherdesses developed with their flocks, with whom
they lived night and day, often sleeping in huts alongside
the sheepfold. As many have observed, Jacque and Millet
treated similar subjects of shepherds, shepherdesses,
and sheep, although the output of the former does not
have the mysterious profundity of the latter’s work. The
Impressionist Camille Pissarro (1830-1903) was critical of
Jacque, writing in the summer of 1891, “I have detested
Ch. Jacque since my youth, but people preferred him to
Millet.”1°

Fig. 2. Charles-Emile Jacque, Sheep at the Watering Place (Abreuvoir aux
moutons), 1888, etching on imitation vellum paper, plate: 16 3/16 x 21 in.
(41.1 x 53.4 cm); sheet: 16 15/16 x 21 13/16 in. (43 x 55.4 cm), National
Gallery of Art, Washington, DC. Ailsa Mellon Bruce Fund, 1986.41.1

Before turning to painting in the mid-1840s, Jacque had
made his name as a printmaker. Throughout his career,
he produced a prolific and accomplished output of close
to five hundred prints."" He was a key figure in the
midcentury etching revival in France and is arguably one
of the most important but neglected painter-
printmakers in nineteenth-century France.'? Often his
prints showed his own inventive, original compositions,
but he also reproduced the work of his colleagues (like

Rousseau) and Old Masters (like Rembrandt van Rijn,
Dutch, 1606-1669), as well as his own paintings.

In 1888, he produced a large etching related to the
Nelson-Atkins painting, in which he developed an
essentially similar composition, although he made subtle
changes to the placement of trees, sheep, and shepherd,
and added a distant copse of trees. The image was then
printed in reverse (Fig. 2)."3 Jacque also added two fish
on top of one another in a tiny still life in the etching’s
border. According to Henri Béraldi's extensive
cataloguing of Jacque's print oeuvre, this etching was
Jacque’s final print. Its size suggests that Jacque also
ascribed significance to the Nelson-Atkins canvas. The
date of the Nelson-Atkins painting is uncertain. A canvas
supplier stamp, belonging to Félix Voisinot, on the
painting’s reverse, suggests that the stretcher was
purchased between about 1876 and 1881 (see Mary
Schafer’s accompanying technical entry). The 1888 date
of the related print suggests a comparable date for the
painting.

Jacque enjoyed considerable commercial success in his
career. Claretie noted that he attracted the prices of the
top ten contemporary artists.'® In the Second Empire, his
work was bought by a range of Rue Laffitte dealers,
while the Belgian dealer Gustave Colteaux particularly
favored him. From the 1870s on, American collectors,
including Isabella Stewart Gardner and Henry Clay Frick,
regularly bought his paintings. The dealers Boussod and
Valadon, who were managed by Theo van Gogh, and
Paul Durand-Ruel also competed to acquire his work in
the 1880s and 1890s. In 1891, the Durand-Ruel gallery
even organized an extensive solo exhibition of Jacque’s
work." The first known owners of Sheep at the Watering
Hole were the dealers Raphaél Gérard and his brother
Christian Gérard in 1923. The painting was acquired by
several successive dealers in the 1920s before the
Nelson-Atkins purchased it in 1931. As a Barbizon
painting, it was particularly attractive to the newly
formed University Trustees, who were just building the
museum’s art collection.

Simon Kelly
July 2019

Notes

1. For Jacque’s property sales, see Pierre-Olivier
Fanica, Charles Jacque, 1813-1894: Graveur Original
et Peintre Animalier (Montigny-sur-Loing: Art Bizon,
1995), 75.
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2. Greg M. Thomas, Art and Ecology in Nineteenth-
Century France: The Landscapes of Théodore
Rousseau (Princeton, NJ: Princeton University
Press, 2000).

3. An edict of 1853 prevented this practice.
4. Thomas, Art and Ecology, 155, 159.

5. See Fanica, Charles Jacque, 1813-1894: Graveur
Original et Peintre Animalier, 169-70.

6. “Vers 1855, et aprés avoir assez aprement lutté
pour faire accepter ses moutons, Charles Jacque
fut comme parqué avec eux, et ces amateurs
encore, qui tiennent si fort a spécialiser les artistes
et qui sont aussi moutonniers que les moutons
eux-mémes, lui imposérent une sorte d'obligation
de rester fidele a ce genre d’animaux.” Jules
Claretie, Peintres et Sculpteurs Contemporains, 2nd
series (Paris: Librairie des Bibliophiles, 1884), 303.
All translations are by the author unless otherwise
noted.

7. "le fermier d’alors, qui s'appelait Benoni. . .
accueillait volontiers les artistes, se montrait bon
camarade avec eux et les laissait installer leur
chevalet dans tous les coins de la grande ferme,
dont les batiments sont a I'extremité du pays,
confidant la belle plaine de Barbizon. ... Il
[Charles Jacque] s'est servi aussi de cette bergerie
pour beaucoup de ses tableaux.” Georges Gassies,
Le Vieux Barbizon: Souvenirs d’'un Paysagiste (Paris:
Libraire Hachette, 1907); cited in Fanica, Charles
Jacque, 1813-1894: Graveur Original et Peintre
Animalier, 169.

8. "Il réve et acheve des tableaux agrandis, plus
vastes et plus étonnants que jamais” (He dreams
and completes enlarged paintings, larger and
more astonishing than ever). Jules Claretie,
“Introduction,” in Catalogue des Tableaux . . .
Composant I'Atelier de Charles Jacque (Paris: Galerie
Georges Petit, November 12-15, 1894), 7.

o

.Jacque also produced several interior views of
sheepfolds—for example, Sheepfold (1857;
Metropolitan Museum of Art, New York)—as well
as the related etching, arguably his masterpiece in
the print form.

10. “Ch. Jacque du temps de ma jeunesse, je
I'exécrais, on le préférait a Millet.” Camille Pissarro
to Lucien Pissarro, June 28, 1891, in Janine Bailly-
Herzberg, ed. La correspondance de Camille

Pissarro (Paris: Presses Universitaires de France
Editions du Valhermeil, 1988), 3:100.

11. Beraldi lists 487 caricatures, etchings, and
lithographs. See Henri Beraldi, Les Graveurs du XIXe
siécle (Paris: Librairie L. Conquet: 1889), 8:171-92.

12. The Baltimore Museum of Art has a remarkable
collection of Jacque’s prolific print output, largely
collected by the American art agent George Lucas,
a great admirer of Jacque.

13. In Beraldi, Les Graveurs, 8:191, no. 470.

14. "Il a vendu en 1848 dix tableaux pour trois cents
francs,—soit trente francs le tableau,—et certaines
toiles de lui en valent aujourd’hui trente mille” (In
1848, he sold ten paintings for three hundred
francs—that is, thirty francs a painting—and some
of his paintings are worth thirty thousand today).
Claretie, Catalogue des Tableaux . .. Composant
I'Atelier de Charles Jacque, 6.

15. Exposition de Tableaux, Dessins et Gravures par Ch.
Jacque, Galerie Durand-Ruel, Paris, November 15-
December 15, 1891. At the same time, they were
showing solo exhibitions of the Impressionists,
including Claude Monet, Pierre-Auguste Renoir,
and Camille Pissarro.

Technical Entry

Citation
Chicago:

Mary Schafer, “Charles-Emile Jacque, Sheep at the
Watering Hole, ca. 1888,” technical entry in French
Paintings and Pastels, 1600-1945: The Collections of
The Nelson-Atkins Museum of Art, ed. Aimee
Marcereau DeGalan (Kansas City: The Nelson-Atkins
Museum of Art, 2022),
https://doi.org/10.37764/78973.5.520.2088.

MLA:

Schafer, Mary. “Charles-Emile Jacque, Sheep at the
Watering Hole, ca. 1888," technical entry. French
Paintings and Pastels, 1600-1945: The Collections of
The Nelson-Atkins Museum of Art, edited by Aimee
Marcereau DeGalan, Nelson-Atkins Museum of Art,
2022. doi: 10.37764/78973.5.520.2088.
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Fig. 3. Detail of the Voisinot stamp, oriented horizontally and located in the
lower right quadrant of the canvas reverse, Sheep at the Watering Hole (ca.
1888)

Sheep at the Watering Hole was executed on a medium-
weight, plain-weave canvas that is attached to a six-
member stretcher with mortise-and-tenon joinery. The
single set of tacks on the preserved tacking margin
indicate that the dimensions of the painting are original.
The no. 40 paysage standard-format canvas bears the
stamp of Felix Voisinot (1841-1884), who was working at
46 rue Notre Dame de Lorette from about 1876 to 1881
(Fig. 3)." While the purchase of the support likely
occurred during this period, the landscape is presumed
to have been painted closer to 1888, the date by which
Jacque created a related etching, Sheep at the Watering
Place (Abreuvoir aux moutons) (see Fig. 2).3

The canvas was commercially primed with a thin, off-
white ground that continues onto the tacking margins. A
second ground layer appears to have been added with
broad, curving motions of the brush, and the texture of
these underlying strokes is apparent with specular
illumination. Considering its irregular application, this
second priming is likely to have been applied in the
artist’s studio.

Fig. 4. Photomicrograph of Sheep at the Watering Hole (ca. 1888), showing
sketch lines beneath the paint of a sheep

An underdrawing, estimated to be charcoal, roughly
marks key elements of the landscape (Fig. 4). The loose,
freely drawn lines are visible with the naked eye beneath
the sparsely painted section of distant trees (center
right) and are more prominent with infrared
reflectography (IRR) (Fig. 5). Above this rather general
sketch, the landscape was blocked in with washes of
brown and green that not only tone the white ground
but also serve an important color function in the final
painting. For instance, a reddish-brown wash is evident
throughout the sheep and water (Fig. 6), and a green-
brown wash is the prevalent color of the trees at center
right, where only a few summary strokes and scumbles
define the foliage.*

Above preliminary layers, Jacque defined the sheep
further with fine strokes of red-brown paint that mark
the contours and indicate shadows. In the reflected
infrared digital photograph (Fig. 5), these outlining
strokes are apparent around the legs and faces of the
lower right sheep. With a fine brush and quick strokes
that vary between two to three millimeters wide, Jacque
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carefully placed shadows, mid-tones, and highlights. brush. For the opaque highlights on the tree trunks,

Strokes of thick, warm-toned highlights alongside thinly Jacque deposited partially mixed colors with a palette
painted shadows produce a dimensional effect among knife, and he used this same tool to apply small dabs of
the sheep (Fig. 7), and in the final stages, a few washes leaves across the upper trees and construct the lower
of brown with a reticulated appearance tone down areas

left foreground. The stippled textures associated with
this tool produce low to moderate impasto that is
distinct from the brushwork present elsewhere on the
landscape.

of highlight.

Fig. 5. Reflected infrared digital photograph of Sheep at the Watering Hole
(ca. 1888), revealing the loose sketch lines of the distant landscape on the
right and the carefully painted construction of the flock of sheep

Fig. 7. Detail of sheep with raking illumination, Sheep at the Watering Hole
(ca. 1888)

Fig. 6. Detail of Sheep at the Watering Hole (ca. 1888)

Overall the landscape is rendered with loose, painterly
brushwork, and the extent of wet-over-dry painting
indicates that Sheep at the Watering Hole was completed
over several painting sessions (Fig. 8). Lively brushwork
and scumbles of gray, blue, and white were applied to
the sky, leaving a reserve for the larger trees and
demarcating the top edge of the distant trees at right.
Although the paint of the sky establishes the perimeter
of the trees, overlapping paint strokes indicate that
these elements were developed at the same time (Fig. 9).
The upper trees and leaves were painted with small
dabs, curving dashes, and stippled applications of the
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Fig. 8. Detail of Sheep at the Watering Hole (ca. 1888), showing the wet-over-
dry brushwork of the water

Fig. 10. Photomicrograph in raking illumination, showing a small tack hole
at the bottom right corner of Sheep at the Watering Hole (ca. 1888)

Small tack holes, approximately one millimeter wide and
located on the picture plane at the corners and center of
each side, were created while the paint film was wet (Fig.
10). Additional smaller pinholes, roughly half a
millimeter wide, are present along the outer edges and
filled with overlying paint. Short incised lines intersect at
least three of the pinholes (Fig. 11) and may relate to a
transfer method. In his correspondence, Jacque specified
standard-format stretcher sizes and instructed his
assistants to prepare the canvases in proportion to his
drawings, although the means of transferring the motif

Fig. 9. Detail of the lower portion of the central tree, Sheep at the Watering
Hole (ca. 1888), showing dabs of blue-gray overlapping the brown paint of
the branches, with finely painted leaves rendered on top of passages of sky —by hand, tracing paper, grid, or other—is unknown.®
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Fig. 11. Photomicrograph of Sheep at the Watering Hole (ca. 1888), showing a
pinhole and incised line, both of which are covered by brown paint

Fig. 12. Reflected infrared digital photograph of Sheep at the Watering Hole
(ca. 1888)

IRR reveals several compositional changes that occurred
over the course of the painting’s execution. Initially the
shepherd appears to have been positioned slightly to the
right of his current placement, gazing toward the flock
with a bent knee (Fig. 12), similar to the shepherd’s knee
in the related etching (Fig. 2). Sketch lines reveal that the
riverbank once extended approximately two and a half
centimeters beyond the rightmost grazing sheep. A
narrow tree in this area was excluded from the final
composition (Fig. 5), and the pentimento associated with
this artist change remains visible with normal
illumination. A few minor corrections and repositioning
of the sheep are also apparent with IRR.

The unlined canvas has become weak and brittle over
time, and in addition to mild canvas distortions along the
top edge, small splits in the canvas have formed at the
turnover edge. A mildly cupped craquelure has
developed across the paint surface, and diagonal cracks
at the corners result from the tension of the stretched
canvas. In 1989, the painting was cleaned to remove a
discolored natural resin varnish, and a synthetic varnish
was brush-applied.® While this surface coating continues
to saturate the paint colors, it has become discolored
over time. A small amount of retouching is present on
the outermost edges.

Mary Schafer
July 2022

Notes

1. Although faint in areas, the stamp on the canvas
reverse reads “46, RUE NOTRE DA[ME de]
LORET[TE] / ANCIENNE MAISON OTTOZ FRERES A
OTTOZ / Félix VOISINOT Suc." / Toiles, Couleurs
Fines, Panneaux. / PARIS”

2. Pascal Labreuche, “La maison Ottoz, Voisinot
successeur (suite) et La maison Tedesco,” Bulletin
de la Société des Amis de Jongkind, no. 48A
(December 31, 2017): 27.

3. See the accompanying catalogue essay by Simon
Kelly.

4. Beginning in the 1870s, Jacque employed studio
assistants to reproduce his sketches and possibly
complete the initial laying-in of the painting
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according to the artist’s specifications, all in an
effort to increase his production. See Stéphanie
Constantin, “The Painters of the Barbizon Circle
and Landscape Paintings: Techniques and
Working Methods” (PhD diss., Courtauld Institute
of Art, 2001), 72, 290-92.

5. Constantin, “The Painters of the Barbizon Circle
and Landscape Paintings,” 292-93.

6. Forrest Bailey, August 29, 1989, treatment report,
Nelson-Atkins conservation file, 31-88.

Documentation

Citation

Chicago:

Danielle Hampton Cullen, “Charles-Emile Jacque,
Sheep at the Watering Hole, ca. 1888,” documentation
in French Paintings and Pastels, 1600-1945: The
Collections of The Nelson-Atkins Museum of Art, ed.
Aimee Marcereau DeGalan (Kansas City: The Nelson-
Atkins Museum of Art, 2022),
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10.37764/78973.5.520.4033.

Provenance
With R. et C. Gérard Freéres, Paris, by June 15, 1923 [1];

Purchased from Gérard Fréres by M. Knoedler and Co.,
New York, stock no. 15643, as Moutons a I'’Abreuvoir,
1923-January 6, 1925 [2];

Purchased from Knoedler and Co., by John Levy Galleries,
New York, 1925-April 28, 1931 [3];

Purchased from John Levy Galleries and Findlay
Galleries, Kansas City, MO, through Harold Woodbury
Parsons, by The Nelson-Atkins Museum of Art, 1931 [4].

Notes

[1] According to the Wildenstein Plattner Institute, “From
October 1911 to 1927, Félix Isidore's two sons, Raphaél
Louis Félix Gérard (born 1886, Colombes, Ile-de-France-
died 1963, Paris) and Christian Alfred Valére (born 1887,
Colombes, Tle-de-France-died 1945, Paris) expanded the
family’s activities by opening a gallery at 2 rue La Boétie
under the name Gérard Freres.”

[2] See M. Knoedler and Co. records, approximately
1848-1971, Getty Research Institute, Los Angeles,
Painting Stock Book 7, p. 53, no. 15643, as Moutons a
L'abreuvoir. See also Series IV. Inventory cards, 1859-
1971, Box 118, Knoedler-Mazoh, Item 233, as Sheep and
Shepherd at the Pool.

[3] See footnote 2.

[4] See letters from Harold Woodbury Parsons, art
adviser to the Nelson-Atkins, to J. C. Nichols, Nelson-
Atkins trustee, March 13 and 25, 1931, Nelson-Atkins
curatorial files. Parsons sent the painting from John Levy
Galleries to an exhibition at Findlay Galleries in the
spring of 1931. Parsons encouraged the museum
trustees to purchase the picture, and Findlay earned
some profit on the arrangement.

According to a certificate of guarantee from John Levy
Galleries and Findlay Galleries to Nelson-Atkins, Nelson-
Atkins curatorial files, John Levy Galleries purchased the
painting from a client of Boussod, Valadon and Co.
However, the painting has not been found in Galerie
Boussod, Valadon stock books at the Getty Research
Institute, Los Angeles.
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